Concerto in D minor for Violin, Opus 47 of Jean Sibelius (London 
Philharmonic Orchestra, Sir Thomas Beecham, conductor; Jascha 
Heifetz, violinist; WNCN) 





Gothic space and gothic forms and gothic architecture and the 
spatial and temporal coordinates are other than et je passe sous 
ces voûtes gothiques et je me vois passer sous ces voûtes gothiques 
and that is why it is different., Spatial and temporal coordinates 
and antelopes and hedgehogs and of course other animals and most 
homosapiens are benignly unconcerned with the proscenium and for 
that reason cannot conduct their lives as interpolated plays. 
Fictions within fictions and plays within plays and Whistler and 
Wilde and Huysmans and certainly many others thought a great deal 
about the frame and the proscenium, Spatial and temporal co- 
ordinates and the individual and le monde and "The concerto em- 
phasizes the individuality and importance of the solo instrument 
and exploits the virtuosity of the performing artist with florid, 
technical passages. It is customary to include a cadenza toward 
the close of the first movement to highlight further the technical 
adroitness of the soloist" said Milton Cross in his "Encyclopedia 
of the Great Composers and their Music" page 937 and gothic space 
and gothic forms and gothic architecture and the spatial and 
temporal coordinates are other than et je passe sous ces vofites 
gothiques et je me vois passer sous ces vofites gothiques and 

that is why it is different, Milton Cross and it is he who re- 
marks ("Encyclopedia of the Great Composers and their Music," 

p» 127) of Brahms’ Symphony No. 1 in C minor, Opus 68: "Its 
thirty-seven-bar introduction is surely one of sublime utterances 
in symphonic literature. The strings sweep upward in flight 
against a descending woodwind phrase; the inexorable single tone 
of "C" in the basses and timpani throbs in the background." And 
why thirty-seven and three years after Brahms’ first major work 


Opus 56a Brahms wrote his first symphony and that is Symphony No. 1 
in C minor, Opus 68 and what are the works between 56a and 68, 
Beginnings and endings and three years after Opus 56a Brahms wrote 
Opus 68, Beginnings and endings and spatial and temporal co- 
ordinates and the work of art incarnates a form-ed pattern of 


spatial and temporal coordinates which are always other than. 


(L'Aire: 11-4-75) 





